Scale for the Bagpipe.
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General Preliminary Observations.

Musical sounds are expressed by certain characters called Notes, and receive their names from seven
letters of the Alphabet, riz A, B, G, D, E, F, &, Placing those Notes on certain lines, or between them determi.
nes their relative situations with respect to Gravity, or acuteness, These lines are called . STAPF —
which contains five lines, and four spaces; the lines are counted from the bottom, T

To the beginning of each Stave is affixed a certain mark called a Clef, which serves to distinguish
the treble part from the Bass and Tenor, and also to determine the pitch and name of each Note. The Clef
in use for Bag-pipe pieces is called (i Clef, and is shaped thus | It is placed on the 2%'Line and gives
its name to the Notes on that Line, It is strongly recommended®to every one to become arquainted in the
first place with the names of the Notes.

Notes on the Lines. Notes fn the Spaces.  Spaves abope the Staves.  Line nbove iﬂﬂ Staves.
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Five Notes are made use of in Pipe Music,Viz,
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A Miniwm, A Crofehel A Quiaver A Semitgunver and A Demisemiguaver,
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The Hotes and their relative Proportions.
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F———— Minim

ix eguaf fo _-%;—_ == 2 Crotohety

which are egual fo —-_—::F—_EEP——?: 4 Quavees
which are rgual fo W&‘ Seiniquarers
which are equal fo ___ti_@__ =

The stems may be turned either up or down, and the notes tied or detached, their value is still the same,

I8 Deminemiguacers.

A Dot placed after a nole increases s value one haif.
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EXAMPLES,




i)
The Time of a Musical Composition is Common or Triple, Stmple or Compound. Simple Common Time is ex-

pressed by € or € or 9 or §._ Compound bv §, §: 4% 43, Simple Triple Time by 4, §, § Compound Triple
Time by §,4.

Tmwo Minims ar equivalenl in each Bar. Two Orofckets or equivalent.
er
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Com. Time. LT

Six Quaver " e Har, e Twelve Quaversorequie! Six Crotehets,  Fwelve Crofehels.
Compound - - 54
Com, Time,

Stmple — Compound
" Three Hnmgx ina Bar. Three {J‘&rﬁn'hem. Fhree ﬂ.-mrrm' Nine Crotcheds. Nine Quarvers.

Triple Time,

ﬂ- % -a- ﬂ-.rr.-*d'ﬁm nsed,

————— Single Bars drawn across the Stave divide a piece of Music into small quantities of equal

e duration according to ithe Time marked at the beginning of the piece,

@E Double Bars divide a Piece of Music into two or more parts, When dotted on both sides both
parts are to be repeated, but when the dots are only on one side that part only is to be twice played.

:-E:I_ A Pause requires that the sound be held out longer than its original value at the pleasure of

& — the performer,

%. M=2ans to play over again from the part to which it is affixed.

A figure @ placed over three Crotchets or Quavers, signifies that they must be
played in the time of two: _ a figure () in the time of four, etc.

— Signifies that the first time, you play to the Double Bar and in _repeating you

omit the passage marked “1¥ time) and proceed to that marked “27 time '

Divides each Variation into two, three or more parts for the greater convenience of the pupil,

A cheud Phort sa Fhmhanrnacht i,e The first tune in Piping.
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Siubhal §innilia
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Tau; luath chalihrrh ll'hzan Singiltu
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Taar-luath Duhallg.
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Taug_luath thri bulllean Dubailt.
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Taur-}uaih luath Fosgailte.

run-luath a maEch.

Crun-luath Fosgailte,

E——‘E - 3
T i ﬁ——_l 1

Taor-luath Breabach.
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Bea&gan dhe na buillean sanraichte tha :En sa Phiobaireachd.
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INSTRUCTIONS.

FEW instructions are necessary for those who commence playing the Highland Bag-Pips. They should always be held

on the left side, which leaves the right at Hberty, and gives command of the sword for personal defence. The winding
of the instrument or preserving oo oqoable curvent of air, 5o AR to prodoce a continuous sound, is the chief requisite,
ond will be acguired by practice, Tho srm which supports the Lag must ba gently relazed ss it is distended hy the
air blown inta it, and the compressure will noturslly sucesed in the interval of taking breath, While inflating the bug,
tbe Pipes are smspended by the largest deone—the chanter being held betwesn the thumb snd two first fingers of the
left hand; the tension will speedily pul the instrument in the proper position, which it will setain doring performance.

The fingers should ot be best te wover the holes, but placed straighl over thew, so that the notes B, C, and I} are
sovared by the first jointa

The pupil should pactise on the chanter until be Was sequired & perfect kmowledge of the scale nnd style of playing,
when be may commepee Pioladreschd wnd other complicated tunes, observing with particular sttention the groce notes,
which be will find vary In lims, some being semi, and others demi-semi-quovers

LIST OF ITALIAN, GAELIC, AND OTHER MUSICAL TERMS.

Adagio, very dlow and expressive, Dresfissimo, vory guick.
Ad libilum, or ad lib. at plensure,—the time is lefl to the
parformer’s diseretion, Hondeau, a piece of music which, like the Tiobaireachd

Allegro, synonimous with siwbhal, o lively movemont ar ends with the repetition of the frst part.
varidion.

Al Begno, play over wgain, Spirifoso, play with epirt.

Andantino, n wlow pnd distingt movement. Stoceato, pluy the notes short and distinct

Awdants, n littls Faster then andanfine.

Volti subita, or V. 8 turn the leal quickly.

Bis, twice, vopest the passage. Vife, guick—plus wife, quicker.

Cadenza, imporls & pavso which gives the opportunity for
the iptroduction of an extempore Aourish, secording to
the wste wnd funcy of e performer. Tt bas o pecoli- TERMS PECULIAR TO Pire-Music.
arly Lappy effect at the clase of & waristion, in girving
to introdoce the thems, or proundwork, Urlar, bhefore | Cvan-luath, pr, erun lua, o finishing quick movement,
B Capa. Cran-lualh breabach, o smort, starting movenent

Con anima, with grest expression, L e, with passionate feel- | Crunduafd fosgailte, an open quick movement.
ing, whero overy note hns o peenline foree wnd coergy, | Crun-fuath & mach, or Chath-lwath, the gquickest of move
and where even the severity of time may be reluxed for ments,
the sake of effect, s in Laments, Warnings, &e,

Denchan glews, trml or prelnde of tuning.

Da capo themal or D, €., repeat the first strain Dubaili, double— Dublachadh, donbling,

Fire, the end or termipution. Port, tune ar air.
FPort teanaladh, or crwinnenchadk, s gothering.

frave, & very slow movement.
Fustose, or con guslo, wilh taste, Singille, gingle.

: Siubhal, synonymous with allegro,
Largo, slow, but somewhnt qoicker than adagiv.

Lentendo, ymplies thal the succesding notes should be played | Taor-luath, a quick movement, generully the second vara-
with incressing slowness bion.

Preaio, quick. Drlar, or Calps, ground, or adagio.






